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Abstract

Music has always played a vital role in religious communities'spiritual and communal life,
serving as a medium of expression, worship, and unity. In the context of the Anglican Church in
Southwest Nigeria, Kogokogo anthem stands out as a powerful symbol of collective identity and
cohesion among the diverse congregations. However, there is a lack of scholarly attention on its
historical significance, musical representation of unity and how it has been preserved. This study,
therefore, explores the historical significance of Kogokogd in fostering unity within the
Cathedral Church of Holy Trinity Southwest Nigeria. Using the social cohesion theory, the study
employed qualitative methods, including literature review, ethnographic observation,
interviews, focus group discussions, and document analysis, to explore the multifaceted role of
the anthem in preserving Yorubad musical identity, fostering religious syncretism, and promoting

unity within the church. Findings revealed that the anthem is widely regarded as a communal
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prayer, with its performance fostering a deep sense of solidarity among congregants, promoted
intergenerational bonding, and enhancing the spiritual life of the Anglican Church in  mofe,
llesa. As the Anglican Church continues to navigate the challenges of a rapidly changing world,
the Kogokogo anthem stands as a beacon of continuity, resilience, and hope that should not go

into extinction.
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Introduction

Within the Anglican Church in Southwest Nigeria, the Kogokogo Anthem stands out as a symbol
of collective identity and cohesion among the diverse congregations. This anthem has been
embraced across the region, not only as a significant element in liturgical settings but also as a
reflection of the shared values, beliefs, and heritage of the Anglican Communion. The origins of
the Kogokogo Anthem" are deeply rooted in the rich musical traditions of theYoruba people, who
form a significant part of the Anglican population in this region. Kogokogo with its distinctive
blend of Christian liturgical practices and indigenous Yorubdmusical forms, resonates deeply

with congregants,making it a vital part of their worship experience.

Its lyrics and melody serve as a unifying force, transcending parish boundaries and fostering a
strong sense of belonging and spiritual solidarity within the broader Anglican Church
(Akinwumi, 2018). According to Stroope (2017), hymns and anthems often serve as communal
expressions of faith, encapsulating core theological beliefs and reinforcing the identity of
religious communities. In Southwest Nigeria, where the Anglican Church is deeply intertwined
with the cultural identity of the Yoruba people, the anthem plays a crucial role in this process. It
functions as a medium through which congregants can articulate their dual identities as Yoruba
and Christian, blending indigenous musical elements with Christian liturgical themes
(Akinwumi, 2018). The integration of indigenous cultural elements into Christian worship has

been a focal point of postcolonial religious studies.

In African contexts, Christian communities have adapted Western liturgical practices to reflect
local cultural traditions, creating a unique hybrid form of worship (Mbiti, 1991). The "Kogokogd
Anthem" is a prime example of this cultural integration, combining Yorub4 musical forms with

Christian worship. This integration not only preserves cultural heritage but also enhances the
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relevance of Christian worship to the local context, making it more resonant and meaningful for
congregants (Olayinka & Johnson, 2020). Hymns and anthems have long been recognized as
powerful unifying forces within religious communities. According to Bebbington (2015), music
in religious settings has the unique ability to transcend individual differences and foster a sense
of collective identity. In the Anglican Church in Southwest Nigeria, the anthem serves this
unifying function, bringing together congregants from diverse backgrounds and parishes. Its
widespread adoption across the region is a testament to its power to create a shared sense of
purpose and belonging among the Anglican faithful (Adeleke, 2019). The performance of hymns
and anthems during worship services is not merely an act of singing; it is a ritual that reinforces
communal bonds and shared beliefs. As Turner (1969) explains, ritual acts, including musical
performances, play a critical role in expressing and maintaining the social and spiritual cohesion
of religious communities. The anthem, performed during key moments of Anglican
worship, acts as a ritualistic expression of faith, enhancing the spiritual experience and

reinforcing the unity of the congregation (Ogunleye, 2021).

While music is generally seen as a unifying force, it can also be a source of tension and conflict
within religious communities. Differences in musical preferences, interpretations of hymns, and
the role of music in worship can sometimes lead to disagreements (Dube, 2016). In the context
of the anthem, there have been instances where variations in its interpretation or performance
have sparked debates within congregations. These challenges highlight the complexities of
integrating diverse cultural and religious elements into a cohesive liturgical practice (Akinola,
2020). Despite its prominence, the anthem has not received sufficient academic attention on the

unity and identity of the Anglican Church in Southwest Nigeria.

This study seeks to fill that gap by exploring the anthem's significance as a tool for unity and its
role in the religious and cultural life of the community. By analyzing the anthem's lyrical content,
musical structure, and the context in which it is performed, this research aims to shed light on
how the anthem contributes to the cohesion and identity of the Anglican Church in this
region. Understanding the anthem's place within the ecclesiastical and cultural landscape of
Southwest Nigeria provides valuable insights into the broader role of music in fostering unity
and continuity within religious communities (Johnson & Olayinka, 2020). The study investigates
the Historical Significance of Kogokogo anthem as a Musical Representation of Unity in the

Cathedral Church of Holy Trinity mofe, Southwest Nigeria
Scope of the Study
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The scope focused on the Cathedral Church of Holy Trinity mofe Ilesha in Southwest Nigeria as
a geographical scope. This Church was chosen because of its rich musical heritage, significant

Christian population, and the prominence of the anthem in church worship. This scope included
an examination of the anthem's historical significance in reinforcing Yoruba identity within the

Christian faith, as well as its impact on the spiritual and emotional life of congregants.

Cultural Identity Theory

The study is hinged on the Cultural Identity Theory (CIT), as articulated by Stuart (1999) in
Erikson (2022), which provides a lens to understand the anthem's role in shaping and reinforcing
the cultural identity of the Anglican congregations in Southwest Nigeria. This theory posits that
cultural identity is not fixed but is continuously constructed through shared practices, symbols,
and narratives within a community. The Kogdkogo anthem, with its blend of Christian
andYorub4d musical elements, acts as a cultural symbol that helps define and express the
collective identity of the Anglican faithful in the Southwest region. This framework allows the
study to explore how the anthem contributes to the construction of a shared cultural and
religious identity, particularly in a context where traditional and Christian elements intersect.
Utilised as a tool to express how the anthem function as a tool for religious and cultural identity,
cultural adaptation in Christian  worship, the unifying function of hymns in religious
communities, ritualistic and symbolic role of music in worship, challenges in integrating music

into worship practices, and educational and social impact.

Music as a Tool for Religious and Cultural Identity

Within religious communities, music often acts as a vessel through which collective beliefs and
cultural narratives are communicated and reinforced. Stroope (2017) highlights that hymns and
anthems are more than just artistic expressions; they are integral to the formation of a
community's identity. This is particularly evident in the Cathedral Church of Holy Trinity mofe
llesha in Southwest Nigeria, where anthem serves as a poignant symbol of the congregants' dual
identities— both as members of the Yoruba ethnic group and as Christians. The anthem's

composition reflects a unique blend of Yorubamusical traditions, such as the use of pentatonic
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scales, call-and-response patterns, and rhythmic drumming, with Christian liturgical elements.
Akinwumi (2018) explains that this blending is not only a reflection of the community's
cultural heritage but also an embodiment of their spiritual journey. The anthem provides a
familiar cultural context that makes the Christian faith more relatable to the Yoruba people,
thereby strengthening their religious identity. The lyrics, often sung in the Yoruba language,
further reinforce this connection, making the anthem a powerful tool for cultural and religious

expression.

Cultural Adaptation in Christian Worship

The adaptation of indigenous cultural elements into Christian worship has been
extensively explored in postcolonial religious studies. Mbiti (1991) posits that African Christian
communities have historically adapted Western Christian practices to better align with local
cultural traditions, creating a unique form of worship that resonates with indigenous values and
social structures. The anthem is a prime example of this phenomenon within the Cathedral
Church of Holy Trinity mofe Ilesha in Southwest Nigeria. Olayinka and Johnson (2020) note
that this anthem is a product of the syncretism between traditional Yorub4 music and Christian
worship. The Anglican Church, initially introduced to Nigeria through British missionaries,
brought with it a set of liturgical practices that were foreign to theYorubapeople. However,
overtime, these practices were adapted to include local musical traditions, leading to the creation
of hymns and anthems like Kogdkogo This cultural adaptation has made the Anglican Church's
worship practices more relevant and meaningful to the Yoruba community. The anthem's
widespread acceptance and use demonstrate how effectively it bridges the gap between
traditional Yoruba culture and the Christian faith, making worship a more immersive and

culturally resonant experience.

Function of Hymns and Anthems in Religious Communities

Hymns and anthems are powerful tools for fostering unity within religious communities. Wright
(2008) emphasizes that music in religious settings acts as a common language that transcends
individual differences, creating a sense of shared purpose and identity among congregants. This
unifying power is particularly evident in the role of the anthem within the Anglican Church in
Southwest Nigeria. The anthem is performed across various parishes within the region,
regardless of local differences in dialects or minor cultural practices. Bebbington (2015) argues

that such widespread use of a single musical piece can create a strong sense of communal
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identity, as it becomes a symbol of the collective beliefs and values of the entire community. The
anthem is often sung during significant church events, such as ordinations, confirmations, and
diocesan gatherings, where it serves as a rallying point for congregants. Its performance in these
contexts helps to reinforce the unity of the church, reminding congregants of their shared faith
and mission. The anthem's ability to bring together people from diverse backgrounds
within the church highlights its role as a unifying force. Despite the linguistic and cultural
diversity within the Anglican Church in Southwest Nigeria, the anthem acts as a common
thread that binds the congregation together. This unifying function is essential for maintaining

the cohesion of the church, particularly in a region where multiple ethnic groups coexist.

Ritualistic and Symbolic Role of Music in Worship

Music plays a crucial role in religious rituals, acting as a medium through which communal
beliefs and values are expressed and reinforced. Turner (1969) describes rituals as symbolic acts
that are central to the maintenance of social and spiritual cohesion within communities. In this
context, the anthem serves as a vital ritualistic element within the Anglican Church's worship
practices. The anthem is often performed during key moments in the church's liturgical calendar,
such as during the Eucharist, processions, and special religious celebrations. Ogunleye (2021)
notes that the ritualistic performance of the anthem helps to create a sacred atmosphere, elevating
the spiritual experience of the congregation. The repetitive and participatory nature of the
anthem, with its call- and-response structure, allows congregants to actively engage in the
worship service, enhancing their sense of connection to the divine and to one another. The
symbolism embedded in the lyrics of the anthem adds another layer of meaning to its
performance. The anthem often speaks to themes of unity, faith, and communal resilience,
which resonate deeply with the congregation. By performing the anthem during worship, the
church reinforces these values, reminding congregants of their collective identity and purpose.
This ritualistic use of music is crucial for maintaining the spiritual vitality of the church, as it

reinforces the core beliefs and values that underpin the community's faith.

Challenges in Integrating Music into Worship Practices

While music is generally seen as a unifying force within religious communities, it can also
present challenges, particularly when integrating diverse musical traditions. Dube (2016)
explores how differences in musical preferences and interpretations can lead to tensions within
congregations. These challenges are not uncommon in the Anglican Church in Southwest
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Nigeria, where the integration of Yorubd musical elements into Christian worship has
occasionally sparked debates. Akinola (2020) discusses how variations in the performance of
the Kogdkogo anthem have sometimes led to disagreements among congregants, particularly
regarding the appropriate tempo, instrumentation, or interpretation of the lyrics. These
disagreements often reflect broader tensions between traditionalists, who prefer more
conservative and Westernized forms of worship, and those who advocate for the
incorporation ~ of indigenous cultural elements. Despite these challenges, the anthem
continues to play a central role in the church's worship practices. The key to managing these
tensions lies in fostering open dialogue within the congregation and emphasizing the
anthem's role as a symbol of unity rather than division. By focusing on the shared spiritual and
cultural significance of the anthem, the church can navigate these challenges and continue to use

music as a tool for promoting unity and cohesion.

Impact of Music on Spiritual Experience

The emotional and spiritual impact of music on congregants is a well-documented phenomenon.
Levitin (2006) explains that music has the power to evoke profound emotional responses, which
can enhance the spiritual experience of individuals within a religious setting. The anthem is
particularly effective in this regard, as it resonates deeply with the cultural and spiritual identity
of the Yoruba people. Johnson and Olayinka (2020) note that the anthem often evokes feelings of
joy, peace, and spiritual upliftment among congregants, making it a central element of their
worship experience. The emotional connection that congregants feel when singing the anthem
helps to deepen their spiritual engagement, making the worship service more meaningful and
impactful. The anthem's role in enhancing the spiritual experience of congregants is further
amplified by its use during key moments in the church's liturgical calendar. The performance of
the anthem during special religious celebrations, such as Easter or Christmas, heightens the
emotional intensity of the service, creating a powerful and memorable spiritual experience for
the congregation. This emotional and spiritual impact underscores the importance of the anthem

as a central component of the Anglican Church's worship practices in Southwest Nigeria.
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Historical Significance of Holy Trinity Church mofe, llesa

Interview with Sunday Olawuwo 25th February 2021, who was the Organist/Choirmaster of the
church between 1991 and 1997 as published in the church’s centennial publication 27th of
January 2018. Olawuwo affirmed that the Holy Trinity Church mofe, Ilesa was founded 29th,
September 1896 and dedicated by Reverend Peter Oyebode. Holy Trinity Church mofe, llesa is
the first Church built by the Victorian in Southwest, Nigeria. The Church Missionary Society
(CMS) was represented by Rev. David Hinderer and Mrs. Hinderer, they arrived at//esa on the
24th of August, 1858. They pioneered a church at Waasimi, lloro Quarters, llesa, and it was
assigned to Mr. G.V Agbebi to shepherd the parish. Apparently, members of the church who
lived around mofe, Idasa, ikoti, ighogi, Iwere and environs were frustrated because of church
distance. In 1894, it was decided that another church should start at Mr. James Orioye’s house
and new church grew rapidly to become /lesa archdeaconry when the old /lesa diocese was
carved out of the then Ibadan diocese. Holy Trinity Church mofe, was elevated to the status of a

Cathedral at the creation of /lesa Southwest diocese in 2009 from the old l/esa diocese.

The Church was known for her rich musical traditions. It was renowned for its production of
indigenous hymns that enhanced the liturgy of the church and made hymn singing in Yoruba
Language meaningful and accessible. According to Olawuwo, Loja Lufadeju was the
choirmaster of the Church in 1896 until he was succeeded by Rev Lanihun who was the
choirmaster of the Church from 1920-1931 and was popularly referred to as “Oyinbo dudu oke
mofe” meaning the black European of mofe Hill. He left the Church on February 18th, 1931
after eleven years. Chief T.A. Lajoogan became the first Organist of the Church in the early
1930’s (He was a product of St. Andrews College Oyo). Lufadeju was the longest serving
Choirmaster of the Church, he served for 38 years between 1942-1980, he wrote the popular
native air book ‘mole okan’. Alex Alison Peter was the Organist of the Church between 1938
and 1950. He worked with E.A. Lufadeju as the Organist of the church and they both improved
the standard of the church choir.

The Composer of Kogokogo anthem

In a group discussion with Late Dr. Adeleye (Onibala of Ibaraljésa), Late Justice Omotunde of
Lagos State who passed in 2022, Prince Seyi Lafadeju (Otun Baba Ijo), Late Revd. Enitan
Oludare Olajide it was confirmed that Mr. Alex Alison Peters (later Archdeacon Alex Alison
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Peters) who hails from Ogun State [jebu Ode was appointed to teach at Holy Trinity School
mofe and the church consequtively was the composer of Kogokogo anthem. It was noted that the
song was composed between 1938/1939, because the construction of the new church started in
1939 and was dedicated in 1957. Olawuwo asserted that the anthem was used to spur the
congregation to contribute towards the church building and the purchase of the church organ in
1964. Mr. Peter left mofe in 1950 to join the holy order of the African Church and he later
became an Archdeacon in the African church until his demise. He was succeeded by Mr. S.O.
Afonja who became the Organist in 1953 till 1950. S.O Afonja was succeeded by Mr. Joseph
Abiodun Ojo who became the Organist of the Church in 1955 and he served in that capacity until
his demise on a Monday morning in 1980. The anthem holds profound historical significance
within the Cathedral Church of Holy Trinity mofe Illesha in Southwest Nigeria, serving as a

powerful symbol of cultural resilience, religious adaptation, and communal unity.

Fig 1: Kogokogo anthem

The anthem begins with a minor interval (third with a Picardy fifth in A which becomes a tonic
chord in D major), accompanied by a change of tempo to compound duple ), with a four-bar
percussion introduction while the congregation sings in unison. The anthem is Song form with
folk-like with no transitory passage to subsection bars or change of meter to speech/spoken
rhythms. The Yoruba tonal inflection was observed in the composition with no material used as

coda.

Yorub4 Translation

Mo mi gbo Kogo,kogo,agogo ki ere?

Agogo mofe ni Ki an misel’ mofe?

Ki an mi gberopo? Seni ank’ole okuta 2xce, Ul¢ Edumare O ni bati a jere,

amura S’oran mofe Awe, in-bamia kofe, (o0 fe o) 2xce E eru gb’eru (6 fe o) Oni bati a jére,
amura S’oran mofe .

English Translation

I hear the sound of a gong, what sound is it?

It is the gong from OmQfe

What are they doing at OmQfe? What is the project?
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They are building a house made of stone, God’s house

Anyone who wants to succeed would contribute to the growth at OmQfe

Everyone sing Ofe with mi
Whoever has the load should carry his load

Anyone who wants to succeed would contribute to the growth at OmQfe .

Colonial Encounter and the Spread of Christianity

The introduction of Christianity to Southwest Nigeria during the 19th century was a direct
consequence of European colonialism. British missionaries, who accompanied colonial
administrators, brought Christianity to the Yoruba people, introducing them to new religious
practices, including Western hymns and liturgical music. However, these Western forms of
worship were initially foreign to the Yoruba cultural context. Scholars like Peel (2000) have
documented how early Christian converts in Yoruba land were faced with the challenge of
reconciling their indigenous beliefs with the new Christian teachings. The anthem, emerging
from this historical backdrop, represents a critical moment in which the Yoruba people began
to indigenize Christianity by incorporating their traditional musical forms into Christian worship.
This indigenization process was not merely about adopting a new religion but about adapting it
to fit the cultural realities of theYorubéapeople, thereby creating a uniquely Yoruba Christian

identity (Peel, 2000).

Cultural Resilience and Identity Preservation

Throughout history, music has played a crucial role in the preservation of cultural identity,
especially in contexts of cultural and religious upheaval. The Yoruba people, known for their rich
musical traditions, resisted the erasure of their cultural identity by integrating elements of their
indigenous music into Christian worship. This act of cultural resilience is exemplified by the
anthem, which blends Yorub4 musical elements, such as traditional rhythms, melodies, and
languages, with Christian themes. According to Adeboye (2012), this blending of traditions was
not just an aesthetic choice but a deliberate act of cultural preservation. The anthem became a
means through which the Yoruba people could maintain a connection to their cultural heritage

while embracing the Christian faith, thus safeguarding their identity in a rapidly changing world.
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Symbol of Unity within the Anglican Church

The Anglican Church in Nigeria, like many other religious institutions in the country, is
characterized by its diversity, with congregants from various ethnic and cultural backgrounds.
The anthem has historically played a unifying role within the church, serving as a common
musical expression that transcends these cultural differences. As Hackett (1998) argues, music in
religious settings often functions as a unifying force, bringing together individuals from
diverse backgrounds to form a cohesive community. The anthem," with its wide acceptance and
use across different parishes in Southwest Nigeria, exemplifies this unifying power. Its
performance during significant church events and celebrations fosters a sense of collective
identity and shared purpose among congregants, reinforcing the bonds of unity within the
Anglican Church. This unity is particularly significant in a region marked by ethnic diversity and
social complexity, making the anthem a crucial element of the church's communal life (Hackett,

1998).

Discussion of Findings

The findings from the study on the Kogokogd anthem within the Anglican Church in Southwest
Nigeria reveal several key insights into its role as a cultural, religious, and unifying force. This
discussion analyses these findings in the context of existing literature, highlighting their

significance and implications for understanding the intersection of music, culture, and religion.

Cultural Integration and Preservation

One of the most significant findings of the study is the role of the "Kogokogd Anthem" in
preserving and integrating Yoruba cultural elements into Christian worship. This finding aligns
with existing research that highlights the importance of music in maintaining cultural identity
within religious contexts. As Olupona (2011) points out, African Christian communities have
historically adapted Western religious practices to better reflect their indigenous cultures. The
anthem serves as a prime example of this adaptation process, where Yoruba musical traditions
have been successfully incorporated into the Anglican liturgy. This cultural integration has not
only preserved Yorubd music but has also enriched the worship experience, making it more

relevant and meaningful to the local congregation.
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Moreover, the anthem's use of Yoruba language, rhythms, and musical structures underscores the
importance of cultural preservation in the face of globalizing forces. As Babalola (2017) notes,
the integration of indigenous cultural elements into Christian worship serves as a form of
resistance against cultural homogenization, ensuring that local traditions are maintained and
passed down to future generations. The study's findings suggest that the anthem plays a crucial
role in this cultural preservation, reinforcing the Yoruba identity within the context of Christian

worship.

Religious Syncretism and Identity Formation

The study also highlights the "Kogdkogd Anthem" as a symbol of religious syncretism, where
elements of Yoruba spirituality are blended with Christian teachings. This finding resonates with
the work of scholars like Peel (2000), who have documented the complex ways in which African
communities have merged traditional religious practices with Christianity. It exemplifies this
syncretism, as it incorporates Yoruba spiritual concepts, such as communal worship and the
veneration of ancestors, into a Christian framework. This blending of religious traditions has
significant implications for identity formation among Yoruba Anglicans. The anthem allows
congregants to express their dual identities as both Yorubé and Christian, creating a unique form
of religious expression that honors both aspects of their heritage. As Gbadegesin (2015) argues,
this type of religious syncretism is essential for the development of a culturally relevant and
inclusive form of Christianity that resonates with African believers. The findings suggest that the
anthem plays a pivotal role in shaping the religious identity of Yoruba Anglicans, providing them

with a means to navigate the complexities of their cultural and spiritual lives.

Unifying Function within the Church Community

Another key finding is the unifying function of the anthem within the Anglican Church in
Southwest Nigeria. The anthem serves as a common musical expression that transcends ethnic
and cultural differences, fostering a sense of unity among congregants. This finding is consistent
with the work of Hackett (1998), who argues that music in religious settings often acts as a

unifying force, bringing together individuals from diverse backgrounds. The study reveals that
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the anthem is frequently performed during significant church events, such as ordinations,
confirmations, and diocesan gatherings, where it serves as a rallying point for the congregation.
Its widespread acceptance and use across various parishes highlight its effectiveness in
promoting communal identity and cohesion. As Afolayan (2019) notes, the ability of a single
piece of music to unify a diverse community is indicative of its deep cultural and spiritual
significance. The findings suggest that the anthem plays a crucial role in maintaining the unity of
the Anglican Church in Southwest Nigeria, particularly in a region marked by ethnic and cultural

diversity.

Emotional and Spiritual Impact

The emotional and spiritual impact of the anthem" on congregants is another significant finding
of the study. The anthem evokes strong emotional responses, such as feelings of joy, peace, and
spiritual upliftment, making it a central element of the worship experience. This finding aligns
with Levitin's (2006) research on the psychological effects of music, which suggests that music
has the power to evoke profound emotional responses that enhance the overall spiritual
experience. The study reveals that the performance of the anthem" during key liturgical
moments, such as the Eucharist or special religious celebrations, heightens the emotional
intensity of the service, creating a powerful and memorable spiritual experience for the
congregation. As Johnson and Olayinka (2020) argued, the emotional connection that
congregants feel when singing the anthem deepens their engagement with the worship service,
making it more meaningful and impactful. The findings suggest that the anthem plays a vital role
in enhancing the spiritual life of the Anglican Church in Southwest Nigeria, contributing to the
overall sense of spiritual fulfillment and connection among congregants.

Conclusion

The Kogokogo anthem" stands as an interplay between culture, religion, and identity within the
Anglican Church in Southwest Nigeria. Its historical significance is rooted in the Yoruba people's
efforts to adapt and indigenize Christianity, creating a worship experience that resonates deeply
with their cultural heritage. The anthem's integration of Yorubamusical elements into the
Anglican liturgy represents a successful synthesis of indigenous and Christian traditions,
contributing to the preservation of Yoruba culture and the development of a uniquely
African expression of Christianity. The anthem's role in fostering unity within the church is

particularly noteworthy, as it brings together congregants from diverse backgrounds, reinforcing
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the bonds of communal identity. Its emotional and spiritual impact further underscores its
importance in the religious life of the Yoruba people, making it a central element of worship in
the region. While challenges remain in balancing tradition and modernity within the church, the
anthem continues to play a vital role in shaping the cultural and spiritual landscape of Southwest
Nigeria. As a symbol of cultural resilience, religious adaptation, and communal unity, the anthem
reflects the enduring strength and creativity of the Yoruba people in navigating the complexities
of their religious and cultural identities. However, the study also identifies challenges associated
with the anthem's integration into church services, particularly in managing variations in
balancing traditional and modern worship styles. These challenges underscore the need for
careful management to ensure that the anthem continues to promote unity rather than division

within the church community.
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